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Introduction

There have been numerous scholarly examinatiohswfChina perceives its role and place in
the world and how it conceptualises its pladdost of these studies consider aspects of
Chinese politics and identity, ‘strategic’ culturer, official rhetoric as they examine the
interplay between traditional and modern Chinesétipal practices. Many look at how
China’s pre-modern history and traditional worldvieffect China’s foreign policy and
engagements with the world today. Fairbank, in diessical edited volumelThe Chinese
World Order: Traditional China’s Foreign Relationsstated that the ‘Chinese tribute
system...has some indeterminate relevance to thel\wdathina problem of today He added
that ‘modern China’s difficulty of adjustment toetlinternational order of nation-states in the
nineteenth and twentieth centuries has come p#&udiy the great tradition of the Chinese
world order’? Similarly, Kornberg and Faust argue that ‘one batter understand China’s
external relations, even today, by turning back thges of history to ancient timéstost
recently, Scott echoes that ‘China’s past is vemycinat play in the present, concerning
Chinese attitudes and world view on war and peace’.

These approaches each utilize a particular int&atioa of the history of China to
explain China’s behaviour today. Chinese historynéstly divorced from the present and
treated as a natural course of development thatifiasmed China’s interactions with the
outside world. It is true that China’s distant ardent history influences the construction and
current orientations of China’s national identitidor instance, China’s experiences and
memory of the ‘century of humiliation’ inform mudf current Chinese state-led and popular
nationalism® But the concrete uses of history in China are mdrthe present Chinese
condition; they both reflect and create the preséhese historical references are shaped by
present-day circumstances and help construct eplartpicture of the present.

Rather than contemplating how the past influendeisas perception of its role in the
world today, this paper examines how China constarggotiates its relationships with the
world. It treats China not as a unitary actor miaaonstruct made up of multifarious identities
at different levels. It calls into question the oppions—between tradition and modernity, the
past and the present, China and the West—whiclofée@ presumed or reproduced in our
thinking about China’s place in the world. China&dationship with the world cannot be

grasped through simply projecting Chinese histariodhe present. One can only understand



the interplay between history and present througémening particular uses of history in
practice.

The paper explores how the world and China’s piadgeare seen in Chinese popular
culture and visual expressions of state initiati@epromote Chinese culture. It emphasises the
role of visual politics in framing China’s relatisimp with the world. Visual expressions are an
important aspect of contemporary everyday life godtics in China and elsewhere. Visual
language appeals to wider audiences than the lgegaftexts because it is attractive and
comprehensible to people outside policy-making seliblarly circles. Visual representations
are components of politics and frame identities lje political practices and texts do.

The paper analyses how images of the ever-changimlgl are depicted in two visual
narratives: a promotional video of the Confuciustitate and the filmThe World(Shijie). The
visually narrated worlds of the film and the promoal video cannot be grasped through
tracing historical continuities to the presentlmotigh drawing a line between history and the
present. Nor can they be explained through couasemg China’s traditional view of the world,
tianxia, to the Western interpretation of internationdatiens premised on state sovereignty.
The fictional world that the characters e Worldinhabit and the world for which China’s
leaders attempt to gain support through promotihmé€se language and culture have common
properties: they each exhibit an interplay betw#enmodern and traditional, the Chinese and
non-Chinese, and the personal and universal. Thédwortrayed in the film and the world
where China’s official aspirations are presented areated, performed, and experienced
through a spontaneous flow of images, practices,ralationships. China’s engagements with
the world and its interpretations of it take platenany levels involving a multitude of actors.
Most notably, the visual narratives in the promieéibvideo and the film reflect perceptions of
a world that is always changing and lacks featpredetermined by history or other factors.

The first section of this paper discusses the elygical distinction between the
Chinese notions ofianxia and shijie. The predominant discussions of China’s engagement
with the world focus on China’s inability to applg surviving traces of traditional culture
(including the traditional vision of the worltdanxia) to the Western-imposed world order, and
China’s failure to adapt to the established worldeo due to historical and cultural factdrs.
These discussions reflect two well-defined and de&rmined visions of the world: China’s
culturaltianxiaand the Western-imposed territorial world order posed of sovereign nation-
states. Neither vision includes the notion of aereshanging, multidimensional, and relational

world, whichshijie refers to.



The second section analyses the Confucius Insstpt@motional video. The video’s
effort to promote Chinese language and culture abroombines elements of traditional
cultural notions with modern and widely recognigatriessages. It capitalises on the changing
nature of the world and presents China in the nf@gburable light. China is touted as a
modern and important culture, and mastering then€dd language is claimed to be timely for
achieving professional and personal success. Thietiteg strategy of the Confucius Institute
blurs the distinction between traditional and modér produce a readily comprehensible
message (at least in the West), with the name ofCws appearing over the image of a dove
in the centre of the Institute’s official logo.

The third section explores the fillhhe Worldby Chinese director Jia Zhangke. It
examines how the film expresses China’s renegonaif its place in the world. The release of
this film was the turning point in the director'slationship with the authorities, earning him
high acclaim among officials and popularity amongr@se viewers. By analysing the stories
of the main characters against the background ef rttain attractions of the world, |
demonstrate how the world outside China is presefde the consumption of the Chinese
public and how the characters perceive and expmgighe changing nature of the world
through their work and life in the World Park. Tiilen features the World Park in Beijing, but
through its references to the world and China aleith Beijing it produces a complex spatial
narrative which is both China-specific and chanastie of the contemporary world outside
China.

The fourth and fifth sections examine the aspetth@ modern world depicted in the
film, namely mobility and the virtues and vicestioé modern world. Despite the quick pace of
transition of Chinese society and the proliferatmdmobility as an aspect of modern living, for
many workers in China the park in Beijing is thetliest out into the world that they will get to
glimpse and experience modernity with all its ilad merits. Intimate relations with the
multifaceted and complex world, integral to theiowtof shijie, are daily experiences for the
protagonists of the film.

The last section discusses how China performsstnuctive role through projecting a
particular vision of the world in the park and bgtigely advancing a certain version of China
through teaching the language and introducing Glaireilture to foreign audiences. The film
The Worldshows how the world is interpreted in Chinese etgcwith the help and active
participation of the authorities. Yet, as the filnvidly shows, the world, including within
China, is an incoherent, diffused formation wittifetient meanings for people making and

living it.



Both of the visual narratives discussed in the paxhibit China’s use of informal
politics, which appeal to common people, to shapegptions of China (in the case of the
Confucius Institute) and the outside world (in tese of the World Park). These narratives
illuminate how China desires to be viewed by thesiole world and how the outside world is
represented in China. They highlight the intricacéd complexities of such representations,
which often escape attention when analysed thrdligHenses of either China’s ‘traditional’
worldview or the dominant world-order perspecti®Rather than attributing Chinese views of
the world’'s meaning and China’s place in it solEyChina’s history and the contemporary

international order, the paper attributes thenmtangerplay of interrelated factors.

Tianxia vs. Shijie

China’s relationship with the world, its imagestloé world, and its contributions to the world
have become matters of concern among scholarsmidia, and policy-makers. Many
academic debates both in China and the West hadeppaticular attention to the role that
China’s pre-modern image of the world plays in shgpChina’'s engagements with the
contemporary world. Among the many traditional @&si@& notions, the concept tidnxia has
been invoked as the one that best represents Ghwaalitional worldview. In this view, the
territory covered by the conquests of Imperial @hronstituted the whole world. It has
become common historic knowledge th&énxia constituted the Chinese pre-modern
cosmological view of the world, which was starkifferent from the world order established
by the European empirdsThe primary rationales for evoking the notion tidnxia in
contemporary scholarship have been to suggesttibatvay China operates cannot be solely
understood by applying Western concepts and piiesipand, more recently in Zhao
Tingyang’s writings, thatianxia can offer an alternative model to the largely dgstional
organisation of the world todd{ Tianxia,as an abstraction, is employedunderline China’s
peculiar historic position and its aspired influenio the world not only economically but as a
generator of new ideas and norms. These interpresabftianxia endow China with qualities
that make it a distinct and special place in theldyoone that cannot be grasped through
Western concepts. These analyses interpret andraeon€hina’s present through appealing to
certain historical readings of China’s traditiomadridview.

Following the publication of Zhao’s book, threefdient meanings ofianxia were
identified™* In all of them tianxia does not presuppose definite spatial or temponatiisions.
Indeed, thetianxia order does not have spatial limits; it can expaadfaa as Confucian



principles and the imperial conquests. During thmperial period of China’s history, the
temporal dimension dfianxia had a cyclical pattern: the rule of a new dynasgrked the
beginning of a new era in the Chinese calendarghvBhih-yu Shih calls the heavenly order.
The temporal aspect tihnxia was dominated by an emphasis on the internalgtbatest and
highest) order and hierarchy, and did not welcomed—aventually could not survive—the
changes brought about by the clashes with the \Westgerial powers.

In his critique of Zhao'’s thesis, Callahan obsetved Zhao'’s interpretation of China’s
traditional worldview has a top-down perspectivéich is preoccupied with maintaining the
internal order and hierarchy within tkianxia systemt> Zhao's proposed adaptationtanxia
for the twenty-first century presupposes a pardicudrganisation of relationships between
people, within families, and between nations. Adawy to this interpretation ofianxia,
priority should be given to the members of a fanaiyd community over outsidefsTianxia
here is concerned with order, hierarchy, and stgbivhereby heaven grants the exclusive
right of rule to the emperomianxiais represented as an inward-looking system ofesaand
governance that looked to Confucianism and the eonges the highest authority in running
the internal order. This vision of the world is @sigally static, as it prioritises maintenance of
the order imposed from above over change, sponyareid contingency, and it ignores a
multiplicity of formulations of the world and Chilsaplace in it. While change was present in
the strategic thinking of ancient Chinese rulessewident in the Chinese clasdicJing(The
Book of Changes)the presumption of change within the Chineseesysvf cosmology was
based on the ideal of preserving the reign of thpexor and his domaitianxia, for as long as
possible® This preoccupation with the preservation of stgbiind order implied by the
dominant interpretations dfanxia is echoed in current expressions of official nagicsm in
China, which stress that the existing politicalisture of the Chinese state, one-party rule, is
essential for achieving the socio-economic goaldgehe leadership. According to this stance,
only the ruling Communist Party can guarantee ktgbso no substantial change in the
organisation of the state is welcorfe.

Some academic attempts to reconcile China’s taaditi view of the world with its
foreign policy orientations stress that the terrtbsovereign mode of the world order was
imposed on China by the West and Japan in theniaeteenth century, and that China has had
problems subscribing to and operating withif’ iEcholars have also suggested that China’s
worldview (shijie guar) is one of the more stable influences on Chin@seign policy
orientations=2 This line of argument, which is found in many scholaalyalyses, is premised

on China’s distinctness and unique character througits history. This postulation leads to



the assertion that it is somewhat futile to analgse understand China through applying
Western norms and concepts. Yet China’s allegedaipi@bility to the territorial-sovereign

mode of the world system is belied by the Chinessdérship’s own formulations of its

standards in foreign policy.

China remains one of the most outspoken advocatetheo principles of state
sovereignty and territorial integrity in internatal relations. It has not only accepted these
norms, but become their ardent advocatehe Chinese leadership regards the realm of eultur
as inseparable from Chinese sovereignty and reqguprotection by the party-state from the
potentially harmful effects of globalisation. Morecently this priority to protect the national
culture transformed into the active promotion ofir@se culture around the worlds for the
thesis that China’s vision of the world order hagibrelatively stable, Chinese images of the
world and China’s role in it are subject to constaggotiation and dispute at different levels.
The very fashion in which China attempts to proteotdd promote its culture blurs the
distinctions between traditional and universal edats, fusing and blending them. Through
these practices China’s visions of the world anghgement with it are constructed, contested,
and negotiated.

The concept oftianxia, as a system of governance valuing order, stapikiyd
hierarchy, might reflect (though not without ressions) the Chinese government’s official
take on how China should be organised and govetogtestically. Howevetjanxia does not
account for the tensions, inconsistencies, andygkes which take place in China at multiple
levels as an integral part of its interactions witle modern world. In fact, the Chinese
vocabulary evinces relational and dynamic viewshef world, as exemplified by the word
shijie, which comprises two charactershi-s-age, era, generate, afid—boundary, circles.
Originating in Buddhist thought and deriving frotmetSanskrit ternboka-dhatu,shijie in its
original use perceives the world as ever-changimd destroyablé’ It refers to both spatial
and temporal dimensions of the processes takingea a particular time and within certain
physical confinements. Whilganxia is generally understood as preoccupied with manimg
hierarchy, order, and unity, and the central rdl¢ghe Confucian principles is to organise the
civilized core of the system and ameliorate diffexe through acculturatiorshijie does not
have the same connotatiorghijie does not presuppose a division of the systemdivibzed
and barbarian components and the acculturatioradfdoian subjects. It emphasises temporal,
ever-changing processes within physical spaceshde confined to one person, a family, a
social group, a city or a particular part of it,tbe whole planet. As suckhijie promotes a

vision of the world from the point of view of itsugent affairs, developments, relationships,



and experiences that will unavoidably come to ah #rstresses the interactions of people and
social groups with the world surrounding them andjgests a dynamic and relational
understanding of the world.

It is notable that ‘cosmopolitanism’ is normallamslated into Chinese ahijie zhuyi,
emphasising an outward-looking and never-finishedcgss, in opposition to China’'s
purported historical perception of the world asoatker-preoccupietlanxia. Cosmopolitanism
here could be understood as ‘no longer merely @al idroject but a variety of actually existing
practical stance$” The classical interpretation of cosmopolitanisn faaward originally by
Kant opposed not nationalism, as often presenteacademia, but the absolutist statism of
eighteenth-century EuropéThe notions otianxia and shijie could perhaps also be seen as
complementary opposites representing the opposihges of stability and openness to change,
wheretianxiais represented as hierarchical and orderlysdmiie stands for change in an ever-
changing world. At the same tim&gnxia andshijie visions of the world should not be seen as
dichotomous, as they co-exist and complement etiwr i reflecting particular engagements
with the world. In other wordsshijie does not replacéanxia but helps shift the focus to
processes and developments which would otherwrsaireconcealed and unaccounted for. It
offers a more nuanced perspective on China’s commbeceptions and relationships with the
world.

Now let’'s look at China’s initiatives and visualpresentations expressing a dynamic
view of the world in relation to the etymology shijie. Different visual representations of
China’s relations with the world present China ast pf an evolving world and a site for
developments engaging the world. The complexity imednclusiveness of China’s relations
with the world cannot be grasped through opposigttaditional Chinese worldview to the
Western-dominated organisation of the world. THeially endorsed visual images present
China as a modern and dynamic nation worthy ofeckisdy by the world. At the same time,
China is portrayed as a space where the worlgimény dimensions is manifested. The order-
preoccupied discourse dianxia and the argument that China cannot adapt to thet-Wes
imposed order overlook that China is part of theatgically changinghijie.

Contemporary processes and relationships whichclaaeacteristic of the world and
concern it at multiple levels shape China’s outld®kijie is a world of relations always in the
making where people experience the world in a tanéways. A certain place within China,
such as the World Park, can be the ultimate plaberev people come into contact and
experience the world in its many expressions (&liamth significant intervention from the

authorities). The ever-changing world embraces &hireorganising its social life and



influencing its perceptions and relationships witd world. China’s outlook is reflected in the
visual representations planned for its recentdtite to set up a chain of Confucius Institutes

around the world.

With Confucius Out into the World!

Chinese authorities have called for a greater wlltpresence of China worldwide to
accompany China’s growing political and economiaveq echoing Zhao's argument that
China needs to match its economic assertiveneds thvt generation of new ideas for the
world.>* One of the most telling examples of this modehifiking in policy-making is the
2004 initiation of the establishment of a chainGuinfucius Institutes around the world. The
mission of these institutes, as formulated in thgcial document disseminated by the
government, is to promote ‘friendly relationshipsithw other countries and enhance
understanding of the Chinese language and culfdréhe activities of the institutes are
coordinated by the central Confucius Institute lyg@dters in Beijing, which is subordinate to
the central government’s National Office for TeachiChinese as a Foreign Language. The
institutes have mushroomed around the world, withfirst one established in Seoul in 2004.
Initially, it was anticipated that there would kidesmast one such institute on each continent, and
that one hundred Confucius Institutes would beupedround the world before 2010. However,
the initiative was enthusiastically supported byegqmments and institutions worldwide so that
in 2008 there were already 245 Confucius Institestsblished in seventy-one countries and
regions around the worfd.While the idea of a network of cultural institut® abroad is not
new — China here follows the longstanding tradgiarf other similar initiatives, such the
Alliance Francoise, the British Council, Japan Faatron, Goethe Institute and so forth, the
format which China has adopted in promoting itglaage and culture abroad is very distinct.
Confucius Institutes are established in close aassoo with local institutions of higher
education, on their premises where the head oCthducius Institute is also a senior member
of the university faculty. As an official agentpoomote Chinese culture and language abroad,
the Confucius Institutes take a very informal forithey are deeply embedded into the
structure of the universities around the world iredyon their rich-out to students and general
public.

Given the University of Manchester’s recent strgtefjinvesting more in research and
teaching on China, as well as the city’s populous abrant Chinese community, Manchester

naturally became one of the proposed locationaf@onfucius Institute. At the ceremonious
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launch of the Manchester Institute in October 200&, audience was shown a promotional
trailer of the institutes in which one of the chaesis proclaimed that institute students would
be taught in the spirit of Confucius to know andierstand China better. The video was very
brief, but the narrative was effective in commutiiagits central ideas.

According to the video, the institutes not onlyv&eas a basis for learning about China
through teaching the Chinese language. They afeo odurses on different aspects of Chinese
culture: calligraphy, Chinese cuisine, tai chi, gudn, traditional music and singing, fan dance,
and the art of paper cutting. The long list of a@$peof Chinese traditional culture is
complemented by a short reference to the succeSéiokse sports, with a close-up image of
Chinese NBA basketball player Yao Ming. The vidésmmanakes references to China’s recent
developmental initiatives, with the image of a (#se@ engineer engaging in a conversation
with a young westerner against the backdrop ofTitree Gorges Dam. At the same time, the
video emphasises that China is not ethnically hanegus by zooming in on images of the
Mongolian grasslands and their inhabitants. Thioductory part of the video concludes with
snapshots of the headquarters of the Confuciugutesin Beijing and the offices around the
world. White doves fly out from the headquartesuaid the world, one of which is captured in
the official logo of the Institute. This introducyopart focuses on China’s development path
and its most important characteristics. It is faa by three short visual narratives
illuminating the modern nature of Chinese languagening.

Firstly, learning Mandarin is presented as a pcattnd valuable activity which could
create more career opportunities and success. Time€g language itself is presented as the
future medium for business. The first short videespnts a young white western man at an
interview for a corporate job. In the first scere iB picked from the numerous candidates
waiting for an interview. He was the only one regda Chinese newspaper, while the rest
were absorbed by English-language papers. Thevietegr, whose face we don't see but the
plate on his desk explicitly says ‘to be hired’,anag the selected candidate is his man, poses
a question: ‘Who is your teacher?’ The interviewagies with a certain amount of confidence
and pride and a winning smile: ‘My teacher is Canig!” This episode suggests that knowing
Chinese is an unbeatable advantage. The vieweftisvith no doubt that this candidate was
hired.

The next short scene of the video takes placeedbdtom of the Eiffel Tower in Paris.
A young white man spots a girl on a bike and apghea her in a rather determined way,
knocking her off the bike. A book falls out of heag which is a textbook of Chinese. The

couple exchange looks of interest, and next wetlse® studying together and holding hands
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on their way to the Chinese class in the Confudnsditute in Paris. The message of this
episode is that learning Chinese can not only bp@gple together through business relations
but serve as a medium of friendship and romance.

The last sequence of the video starts at 9 a.ra.dlassroom with background music
from the French filmAmelie.It then progresses backward in time to show thdesit leaving
home, having breakfast, and in bed with the alaongyoff at 8:30 a.m. and a female voice
calling: ‘Jack, it is time for Chinese!” That isqgiably the central message of the entire
promotional video. Chinese is presented as a pragmeeful, andimely language to learn.
Its time has come and it is prudent to master G@&n®oing so is a guarantee of success in
business and a way to impress and earn admireesvifibo also that China is becoming more
important in the world, and that learning Chinesealésirable if you want to keep pace with
world developments.

The promotional video reflects China’s efforts tupplarise a particular image of itself
and its culture internationally. It presents an gaaf a modern, dynamic, rational, business-
oriented, but romantic culture that promotes peaxwkinformal politics through education and
cultural exchange. Language teaching and cultuomnption serve here as tools of public
diplomacy. With this initiative of language insttior, China produces an alternative to the
preceding sporadic attempts of Chinese communit@m$dwide to provide Chinese language
training predominately to the members of the diasp®he initiative can also be regarded as
China’s response to the concerns voiced by manyneshi in the early 1990s about the
increasing and potentially destructive influenceVééstern ‘global’ culture and the English
language on Chinese culture and soci@ffhe initiative reflects the earlier desire to immiae
Chinese culture from the unfavourable influence$\Mastern-orchestrated globalisation. Now
it has developed into a proactive popularisatiothefChinese culture and language around the
world. Confucius Institutes are oriented towardsfoeeign, predominately non-Chinese,
audience, with a view toward reinforcing the preseaf Chinese culture around the world. By
promoting Chinese language and culture, the Chistse is attempting to project a certain
image of China to a foreign audience. This imageofisa peace-loving, peace-seeking,
harmonious China that engages with the world thnanfprmal means and culture. There has
been at least one clear example of the diplomatipgse of the initiative. In Japan, a
traditional competitor of China in the region ofsEasia, the first Confucius Institute was
symbolically established inside Ritsumeikan Uniutgts memorial hall for peace.

The Confucius Institute initiative raises a hosijaestions about China’s motives and

interests. How does this promotion of Chinese caland language relate to China’s growing
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economic and political relevance in the world? driven by China’s aspiration to play a more
important role in the global arena or by its desiréurther increase its economic presence? Or
Is it also motivated by its political rivalry witflaiwan and its desire to have the exclusive
rights to represent Chinese culture internatiofallifhatever the precise combination of
motives, through the Confucius Institutes Chinatiempting to tell people around the world
about a changing and dynamic China.

China’s global promotion of Chinese culture andglzage through the Confucius
Institutes calls into question thianxia outlook on the world. Th&anxia order is usually not
seen as welcoming and accommodating change, anabtcdnlly adapt to the Western
territorial-sovereign world order. China’s engagemeith the world through the Confucius
Institutes is an alternative way for China to adaits initiatives among foreign audiences.
Rather than acting through explicitly state organass, China directly appeals in an almost
informal and personal way to people on the groutidreaches out to individuals,
predominately of non-Chinese origins, overseamfinence their perceptions of China. The
initiative is in part a response to the dynamic ehdnging nature of the world—with China at
the forefront—and thus it reflects tbhijie outlook. The Confucius Institutes hold up a mirror
to new developments and engage with them in anaiplay. China is presented as an

important part of a changing world.

Multifaceted Confucius
China’s presentation of itself as a Confucian maiiovolves an ideological shift. Since the
June 4th massacre at Tiananmen Square in 198, ltlasrbeen a noticeable departure from
Marxist ideology in favour of the popularisation Gbnfucian values in public and official
discourse in Chin&’ Guo suggests that the revival of Confucianism riisodox ideology is
one of the main tasks for the Chinese leadershipanwenty-first century; it will nurture and
strengthen the national spirit and unite the naffd@onfucianism has been revived at different
levels in Chinese society and is often referred¢@ new moral code, one that has even been
used to evaluate party officials’ performarfé€onfucian ethics are vigorously popularised on
Chinese TV and in popular literatuf€The acceptance of these new cultural product$éy t
Chinese is often attributed to the increased ‘deirfan order, social values and ethics’ in a
rapidly changing societ}.

Until recently, the return to Confucian values l@en characterised by its domestic
objectives: it was proposed as a remedy for Chirsesrety’s problems and the declining

authority of communism. However, China seems toeasingly present Confucian principles
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as guidelines for foreigners’ perceptions of Chias, evidenced by the name Confucius
Institute. In 2006 the China Confucius Foundapoblished a standard portrait of Confucius
‘to give him a single, recognisable identity aroutiee world’.*> By making the central
principles of Confucianism, including peace, harynand virtue, essential to its international
image, China has started a new global public cagmpto establish itself as an influential
cultural authority and a peaceful, benign powerwkeleer, China has not yet shown a
willingness to abandon communism as the guidingggie of its ruling party and leadership.
With the Confucius Institutes initiative, China ergously fuses traditional and particular
aspects of its culture with modern and universatpognisable styles and images.

While conflating some aspects of Confucian thowgitth communist ideology® China
cautiously ignores other important components offGaanism in promoting its Confucian
image. It is remarkable how the recent move of Esgnauthorities to promote Confucian ideas
is mixed with the promotion of other modern ideashsas mobility, adaptability, affluence,
and so forth. These attributes seem not only tanbempatible with classical Confucian
thought, but to go against its very grain. Whenn@hclaimed to be ruled according to
Confucian principles, emigration and trade wereceeed by the Chinese rulers as
undermining the stability of the Confucian ordemonicianism prioritised agriculture and
regarded commerce as a dishonourable activitygsib@ated those engaged in commerce with
exploitation and parasitisft.Trade was seen as corrupting of human moralityigeation was
suppressed and condemned as against the valualbpity towards parents and ancestors, as
emigrants could not dutifully pay their respectlaer family members>

China’s move to promote its language and cultureuph the network of officially
sponsored Confucius Institutes expands and tramsfats strategy to popularize a particular
version of its national culture outside China. &mlg 2000 Chinese intellectuals urged youth in
China not to renounce their language in favour mglish, as ‘English, after all, is only a tool
to know the world>® Now, however, Chinese is presented as a languadjiee with world
developmentsin its popularisation, China combines very modébjectives with elements of
what is claimed to be traditional Chinese. Modtrtg| perhaps, is the very non-Confucian look
of the official logo of the Confucius Institute:vehite dove with wings spread out to embrace

the world, while the world extends an arm to emérthe dove (see Figure 1).
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Figure 1. The logo of Confucius Institute

China did not choose any supposedly Chinese imagesythical characters for the
logo, such as the panda, the dragon, or even ttredsdird the phoenix, which is highly
regarded in Chinese mythology. One possible exptamafor China’s choice of an
internationally recognised image is that it soughtmphasise that China seeks to engage with
the outside world in an informal, people-orientechnmer, rather than through highly
institutionalised, state-centric international angations.The choice of imagery to accompany
these initiatives seems to express a desire tahgetvorld to peacefully welcome China’s
growing presence and influence in it. It is empdedithat China goes out into the world to
educate the people of the world without them hatmgnter China. The promotional video
says that Confucius was preoccupied with makingication available to all men’ (in pre-
modern China), and now through establishing Coofudinstitutes China is giving almost
everybody in the world an opportunity to learn ab@hina without leaving their countries.

The promotional video of the Confucius Instituteldhe state-endorsed discourses and
imagery popularising this initiative illustrate hafficial Beijing wants China to be perceived
by audiences worldwide. They frame a particular gemaof China and can be seen as
expressions of the Chinese state’s ‘soft’ poweraW important is that the initiative and the
international public relations efforts associatathvit cannot be grasped solely by reference to
either the allegedly Chinese-history-rootédnxia vision of the world or to the West-
dominated state-centric international system. Timgerative of change, which is not integral to

the dominant interpretations ténxia and China’s relationship with the Western worldest
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is built into China’s Confucius Institute initiagvand the international public relations

campaign.

The Park, Beijing, and the World

As part of the ‘China at Manchester’ festival theds tied to the launch of the Confucius
Institute there, a number of flms by Chinese dimedia Zhangke were screened. Jia is often
regarded as one of the best of the new (sixth)rgéina of Chinese filmmakers. His filfihe
World in some ways echoes the promotional video of tleafi@ius Institute, but it also
provides a different perspective on China’s chaggielationship with the world. The film
looks at how commoners in China perceive and e&pee their relationships with the outside
world. While the promotional video was made witte ttlose involvement of the state and
therefore presents a visually codified formulatainChina’s engagement with the world, the
art of film is not directly related to the discoersf the state. As Shapiro observes, the
‘contemporary cinema provides a mode of thoughtuaihione and events that encodes the
peculiarities of the present’ Building on the work of Deleuze, Shapiro arguestth
cinematography through its ‘banal’ visual repreagah of nationhood and its treatment of
daily life is engaged in the cultural expressioraafation and is closely related to the projects
of states® That is even truer if a film receives the suppord endorsement of the state.

Until 2004 Jia Zhangke was famous outside Chinanlpdor his highly acclaimed
films made without the permission of the Chineseegoment. His films were well-received in
the West. All of his earlier works, such dg@o Wu(1998), Platform (2000), andUnknown
Pleasures(2002), were ‘underground’ creations which wereasled prestigious awards at
film festivals in the WestThe World however, was destined to have a different lif€mna.

It received approval from the Film Bureau and weesfirst film by Jia to be publicly shown in
China. Moreover, it was generously funded by théhanities, and its premier took place
during the National Day holiday, by far one of thest celebrated holidays in China. In Jia’s
own words®® in recent years the environment for filmmaking @edsorship in China has been
slightly relaxed by authorities. Thus it is not bitgle of work that has changed but the climate
for film, which became more receptive to ‘undergrduwork. He emphasises the importance
of access to the Chinese market and the abilityiofilms to be watched by wider circles of
the Chinese publi¢’ However, there are more political explanations fidry The World
received such active promotion from the authorjteesl one should turn to the plot of the film

to explore them.
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The film starts off with a lavish beauty-pageakelperformance of people in national
costumes from around the world. The plot is seéhaWorld Park in Beijing, which features
small-scale replicas of famous sights from all otrex world. The viewers follow the daily
experiences of work, romance, drama, and friendshpeople who live and work in the park.
None of the characters in the film are natives eijiBg. They came there from remote parts of
the country and abroad in search of a better hig more stable income. The film’s narrative
focuses on security guards and performers, butiatdades other migrant workers in Beijing.
‘See the World Without Ever Leaving Beijing’ is tredogan of the park, as viewers are
reminded several times throughout the course ofilthe

The themes raised in the film are different frorosth in Jia’s earlier works, which were
all set in his hometown in Shanxi province. Throtige experiences of local people, his earlier
films portrayed the changing conditions of life @hina undergoing a buoyant economic
transition.The World,on the other hand, is set in Beijing, and althotighsocial problems of
China are at the crux of the film, they are softebg the prominent background setting of the
park and its extravagant shows. The film focusetherdaily struggles of the film’s characters,
with Beijing and China reference points for devehgmts in the world; China’s social ills and
troubles of transition are partly represented as pathe contemporary world. The ever-
changing character of the world, including Chind &ijing, is the main theme dhe World
The film depicts a curious intersection of geosesaperceived by the film’s characters. The
references to the world, China, and Beijing arerimtined to produce a narrative of complex
spatiality which is both China-specific and chaeaistic of the contemporary world. For the
characters, Beijing and its World Park embody tloeldv Love, drama, and various spectacles
unfolding in the park are their only experiencestltd contemporary world. They are the
prisms through which the protagonists learn abdw outside world, relate to it, and
experience it in their daily life. The world embeacBeijing, which many people in China
regard as the hub of their life.

Beijing constitutes the whole world especially & those who have not experienced
the world outside China and who are forced to trboreg distances from remote parts of China
to fast-growing cities in search of jobs and higlhéng standards. In their encounters with the
modern world, the characters’ experiences of miybidis a fundamental condition of modern
life, become ‘post-progressive’ (to borrow a terrani Rofel):*! they exercise mobility in
search of a better life, but experience it as a enmmnt without purposeful destination.
Moreover, although mobility brings them into cortagith the modern world, they are

ultimately alienated from it.
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Experiences and Perceptions of the World

Mobility without Destination

Practices of mobility are indispensable for expwrieg the modern world, both within and
outside China. The very act of mobility (as oppotethe traditional sedentary style of life) is
a manifestation of coming into contact with modiie ‘An obligation to mobility’ is imposed
on the characters ofhe Worldin their interactions with the contemporary woftfdThe
characters had to undertake journeys to come imdact with the modern world in Beijing.
Travelling short or long distances becomes an itgpbicomponent of joining modern citizens.
In this way the protagonists’ experiences of theldvare related to how they perceive a
modern condition. Their perceptions of modernityl af the world are co-constitutive and
mutually informing.

The mobility that the characters in the film und&# is restricted, however. There are
only a limited number of physical destinations ameans of travelling available to them. There
are also substantial institutional barriers to rtheobility. Their perceptions of the material
world outside China are confined to how it is preged in the park, where their life journey has
led them thus far. The ex-boyfriend of Zhao Xiaotte main female character, stops in
Beijing to visit her on his way to Mongolia. She/sa'Your mum was right. Breaking up with
me was good for you’. He replies: ‘And for you tadéw world every day’. She agrees, ‘That
is right. | see the world without leaving Beijingdhe thus utters the official slogan of the park
as her own life motto. For her and other park devs|lthe park provides their only exposure to
the outside world: ‘I am on the train to India’,ré\you going to Japan?’ They move from one
spot in the park to another, participating in cofouperformances, impersonating different
nationalities, and living the world through theimosvs. One day they are Indian dancers,
another they are Japanese, American, African, aridrgh. In their daily shows they engage in
a very cosmopolitan mode of living without leaviBgijing or taking a plane. They experience
the world through costume performances while oets$iet stage they face the realities of life
in present-day China. And so perceptions of thesidatworld and China’s realities are
intimately intertwined in the daily routines of tleharacters. Their daily life in the park
conditions their perceptions of the outside worad China and the world are mutually
constitutive. The design of the World Park—whiclpesses the views of the Chinese state
cultural authorities—and the everyday manifestaioh modernity in China are the prisms
through which the protagonists of the film perceive world.

Planes are depicted as an idealised modern wagw#lling, but almost nobody in the

park has ever been on a plane. When asked, ‘Wé® din those planes?’, Xiaotao is baffled:
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‘Who knows? | don’t know anybody who has ever beena plane’. Instead, visitors and
employees of the park can fly on the ‘magical ftyitarpet*® or by paying a visit to the site
of an old plane they can experience flying with guedance of park workers who welcome
them with the very real voice of a flight attenda@iur airline would like to welcome you on
board. Before landing in our park, this plane miadernational flights. We have preserved its
original appearance. The hostesses are all perfsroke the Five Continents Company.
Everything is there for you to experience the bgadtair travel’. An actual airplane flight is
presented as a highly desirable but almost unatienactivity for the dwellers and visitors of
the park. They cannot afford the modern conditibexperiencing the world through the air,
though covering long distances is not only a megfninbut a necessary condition for their
interactions with the modern worl@The Worlds characters, in other words, are found on the
periphery of the modern world where taking planesoften presented as a non-alienable
attribute of modern living. The closest they cameoto experiencing it is through rides on
magical carpets or decommissioned planes at the-gp@nsored tourist sitegrains, on the
other hand, are accessible and affordable meams\adl. And a train journey is associated
with bringing the modern dream of financial succeksser to reality. Taisheng, Xiaotao’s
current boyfriend, recalls that on the first niglthis stay in Beijing he slept in the hotel next
to the train station, listened to the trains, arehtht of becoming successful in Beijing.

A passport is also essential for visiting the fgneworld. There are several references
to its practicality in the film. The main protagets, Xiaotao and Taisheng, do not seem to
have passports, which in China you only need teetrabroad. When Xiaotao’s ex-boyfriend
stops in Beijing on his way to Mongolia, he shows passport to Xiaotao. She does not
understand why he needs it until he explains teastgyoing to Mongolia (by train). A passport
is also associated with freeddftiThe only non-Chinese characters in the film aressin
women who are employed to perform in the park. Wihery arrive in Beijing their manager
insists on keeping their passports. They reluggamind them over to him. We later find out
that Anna, one of the Russian dancers, had toupkgostitution to afford to visit her sister in
Ulan Bator. She is the only employee in the parlowhable to take a plane. Xiaotao gets on
well with Anna, and they become closer without kimayweach other’s language through doing
laundry together, drinking, sharing, and chattMthen Anna tells Xiaotao that she is going to
change jobs, Xiaotao does not understand what gamsrbut notices that she is worried and
tries to cheer her up: ‘Christmas is coming. [Thaiiébe] fireworks in the park. It's beautiful.

You should see it. | will take photos for you. Ivgnyou. You can go abroad. You can go
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anywhere. What freedom!” Underlying Xiaotao’s rekner the assumption that a person with a
passport and thus the capacity to travel anywhamebe free.

Taisheng is attracted to Cun, the sister of onki®fdubious friends. She hails from
Wenzhou and her husband has been living in Parimémy years. She wants to join him and
recently applied for a French visa. Taisheng camumaterstand why her husband left. Cun
explains that Wenzhou people are ‘attracted to gg@broad’. Taisheng suggests that if she
does not get her visa, she should come to the V\Ratll as they have all the French attractions
there: the Eiffel Tower, Notre Dame, and the ArcTdemphe. But as Cun observes, they
don’t have Belleville, the Parisian Chinatown wheex husband is supposedly based. In the
end, Cun gets her visa, and Taisheng looks at &&sport curious about the visa, but he still
cannot relate to her desire to leave China.

The narrative lines referred to above depict hosvdharacters of the film perceive the
world and experience modern living. In their intgrans with the world, the forms of mobility
available to and exercised by the protagonistessentially restricted. They come into contact
with these forms without leaving Beijing. They ordgcasionally leave the premises of the
park, the passers-by travel by train, and if theyagroad they are confined to their circles of
relatives and friends in Chinatowns. Cosmopoliteniskes a domesticated character. The
characters engage in a cosmopolitan mode of liwiigout leaving their current homes, or if
they do go abroad they are confined to the spaossnated by China. Restricted mobility
without a clear destination stands out as a vahe aspect of modern living. The act of
moving is associated with bringing the ideal of maity closer to reality, even if what
constitutes being modern is not clear to the perésr Moving is a mark of the modern identity
for the characters ofhe World They are engaging in what Zigmunt Bauman metapéaiby
calls a ‘liquid life’, a series of beginnings witlioa clear destination, where ‘the need...is to
run with all one’s strength just to stay in the saplace’®® This indeterminate nature of
modernity among the Chinese can also be linkedhioa®s post-socialist transitional context,
where ‘the struggles...over the meaning and ownershimodernity’ are highly likely to
occur?® This meaning for the protagonists e Worldseems to be ambiguous, with no clear
formulation or source. Like Rofel’'s young Chinesenfile interviewees, the charactersTbé
World have ‘no sense of certainty about historical peegt’ The only prominent aspects of
their lives are restricted mobility, uncertaintydgorecariousness. Mobility as an essential part
of modern living does not grant them membershiptha modern world, governed and

dominated by multiple-passport holders and frequeavellers by plane. They are alienated
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from this world, though in many ways their veryealation makes the conditions for this

modern world possibl&

The Vices and Virtues of the Modern World

Jia’s films are celebrated for their explorationtioé problems of China’s post-Mao transition.
They expose societal vices, troubles of developnpeojects, and personal tragedies in the
course of transformatiorifhe Worldis no exception. The film exemplifies how the \edu
celebrated in China in the reform period clash wittditional virtues, which are not presented
as peculiar to China. The problems of China arsgred as notoriously modern and partly
credited to its engagement with the outside wofliey are as much problems of the modern
world as they are of China. The global and loctdrsect in the production of attributes which
are shared at many levels by many societies tadegpective of their geographical locations.
They are expressions of how the capitalist econpenetrates and conditions human lives in
different parts of the world.

Among the qualities which are singled out as messsof success in the modern world
and China is financial accomplishment. Many cora®oss in the film revolve around the
subject of money or the lack of it. The charactetk about debts, salary levels, pay rates,
compensation and gambling. Money, rather than vithaan buy, is depicted as the value
which brings the realisation of dreams closer. Bbhed pursuit of money goes hand in hand
with tragedy. Taisheng’s co-villager nicknamed IkitSister comes to Beijing in search of
earnings and finds a job on the construction st the park. To make extra money he works
all day and overtime at night until one day a cdiykeaks, severely injuring him. Lying on his
deathbed in the hospital he scribbles his last aggs$o Taisheng, which contains a list of
people with the sums of debt he owes them. Thikastragic legacy which he leaves for his
family to take care of. They will now have to fatee reality of spending most of the
compensation paid by the construction company idbath to cover his debts.

Only two characters in the film represent valudsciv are not measured by financial
success in the modern world. Anna, Xiaotao’s RusBiand, came to China to earn money for
her family in Russia, and although she has to tgkprostitution, her cause is pure. She wants
to save up money and visit her sister in Mong@iae confesses that Xiaotao is her only friend
and her song to her is a non-material expressidnesfdship and affection. Xiaotao appears to
be indifferent to money, status, and career grov@he refuses the advancements of a
seemingly successful businessman, and is somewliaithusiastic about the role she is

assigned in the daily performances in the park. Wthe new manager announces that she is

21



going to perform an African dance, Xiaotao answ&)atever’. The character of Xiaotao is
an example of female goodness, humbleness, ploygity, and modesty. She resists the vices
of the modern world, many of which her boyfriendisheng possesses. At the same time,
Xiaotao’s character is intrinsically cosmopolitaesgite her necessary attachment to China and
work in the park. The way Xiaotao relates to angesdor Anna, who is not only a foreigner
but also a prostitute, points to Xiaotao’s abitiyrise above ethno-cultural and social divisions
in her relations with people. For her the valua dfuman being is separate from any social and
moral codes or affiliations.

Taisheng, on the other hand, is the mouthpiecbetalues of individualism and self-
reliance. Perhaps the epitome of his personal stand views is expressed in an intimate
scene in a hotel room when Xiaotao asks him tahkftil and never cheat on her: ‘If you ever
cheat on me | will kill you. You are my whole lifff. you are unfaithful, | will be left with
nothing’. Taisheng brings her back to what he atersi today’s reality: ‘Don’'t have so much
faith in me. You can’t count that much on anybddgse days, including myself. You can only
count on yourself'. Taisheng’s views on relatiopshare reminiscent of Bauman’s observation
about the character of romantic relationshipsiguid modernity’, which are ‘light and loose’
and avoid the promises of long-term commitménits.

The modern world of the protagonists is filled wtbsitive and negative features. The
values of these features, however, cannot be detednas it is not clear which of them can
bring the protagonists closer to the realisationth@&#ir dreams. The characters of the film
represent millions of rural migrants in China whie astranged from the modern world and the
benefits often associated with it. In China’s praimo of the Confucius Institutes, the modern
and traditional and the particular and global arélux to produce desirable images of China
for foreign consumption. Similarly, in the dailysggles and experiences of the outside world
of the characters iffthe World,there is no clear distinction between what reprissgood and
bad. There is no clear sense of what system oesatonstitutes moral guidance and what life

aspirations are considered auspicious and therdésieable.

Educating the Intersected Worlds

The promotional video of the Confucius Institutedatme film The World produce visual
accounts of the world for different purposes. Hogrewthey parallel and complement each
other in their representations of the world and n@ls place in it. Both construct an
interpretation of the world that is presented as dignamically changing world of today. In

these visual interpretations, the Chinese statgsylee role of cultural authority.

22



Figure 2. Taking photos in the park

A visit to the World Park is presented as an edapat activity which will introduce the
visitors to the main attractions in the world. ftess a particular perspective on and formulates
a prescribed knowledge of what the major culturtalssof the world are. A visit to the park is
not merely entertainment, as the tour guide of ghek declares: ‘Good day, dear visitor.
Welcome aboard the elevator of our own Eiffel Towafe hope this panoramic view will
heighten your knowledge of the world’. The parkeo$f a view of the world that for many
visitors could be their only experience of the il most famous site¥. The world is
reproduced in snapshots: The park has its ownl|Hiffever that is 108 metres high, the Twin
Towers of Manhattan in America (though the imagesenettisoned after 09/11), London’s
Tower Bridge and Big Ben, ltaly’'s Leaning Tower Bisa, the Egyptian pyramids, the Taj
Mahal, St. Mark’s Square, and so forth. The pagkismary aim is to introduce visitors to the
main attractions of the world outside China (Seg B). There are no references to Beijing’s
tourist sites in the World Park.The park’s main audience is China’s domestic &isiriWhen

| visited the park on the last Sunday of the Maylittty in 2007, | expectedly did not
encounter any foreigners queuing to enter it. Mastors were families and groups of tourists
from other parts of China who came to Beijing otlee week-long holiday and used the
opportunity to visit the World Park. The world peesed in the park caters to Chinese
consumers, who come to rest, relax, and efforifesdle in a picture of the world. The choice

of food on International Streegjfoji jie), adjacent to the main gate of the park, is lichite
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varieties of Chinese cuisine, such as Sichuan, rluGantonese, and Shanghaiese (See Fig. 3)
The park is presented as a place where visitora Eaout the outside world in one step. China
serves as a stage while Chinese people are thtorseperformers, and consumers of the
world.

Like the park, the Confucius Institutes have ancational dimension, but they are
primarily directed at foreign audiences and oves<ghinese, with the slogan of learning about
China without needing to enter it. The Confuciustilmtes’ promotional video offers carefully
selected messages and materials detailing Chiregenasporary society and polity; the video
highlights major and probably the most well-knowspects of contemporary China. It also
emphasises that the initiative is catered to tlieqmal needs of people around the world, needs
which will be met through qualified Chinese instars. But the audiences targeted for
educational purposes are not presented as a hoemgegroup.

The intersection of global and local is especialhdent inThe World where the world,
reconstructed within a particular locality, is peted as a place of diverse cultures and
contested identities. The film does not presenn&las possessing a uniform culture either.
There are references to multiple dialects, which @nly be overcome once migrants come
together in Beijing and are forced to speak statidad Chinese to understand each other.
There are also references to cultural stereotypdsdaverse modes of living in different parts
of China. Taisheng observes that Shanxi peoplesave and like ‘vinegar’, and Wenzhou
people have a ‘travelling’ gene in their blood amdly on their hands to make moneghpu vi
ren kao shou chifgn

Towards the end of the film the director of the WidPark informs the troupe that the
next Chinese New Year's CCTV concert will be braestdrom the park and that they ‘will be
viewed by one billion people worldwide’. Yet the i@&se population today is estimated to be
more than 1.3 billion. The main TV programme of ftear is closely watched by the Chinese
overseas who total more than 30 million people. dinector’'s underestimate of the potential
audience of the concert not only excludes a vasthan of people in China, but the officially
highly regarded overseas Chinese. Thus his remarinits China’s world to less than that
presented in the Chinese official discourse.

By educating the world about China and telling tbeinese about the world, the
Confucius Institute’s promotional video and thenfiThe Worldproduce multiple intersected
images of the world. These images are multilayecedflicting, heterogeneous, and in flux.
The contemporary world depicted in the promotiovadeo needs to show a better

understanding of China to be in line with world d®pments. For the protagonists Tfe
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World, the world, China, Beijing, and the park are erimees and they come to recognise this

complex spatiality in their own unique ways in spif the strong presence of the state.

Conclusion

In The World,when Xiaotao finds the farewell text message fl©@am on Taisheng’s mobile
phone, she leaves him and stays in the flat ofeadrfrom the park who got married and is
away on honeymoon. Taisheng, not realising whdtdsedone wrong, finds and confronts her:
‘What is wrong? You have left without saying googeb-why?’ Xiaotao responds with
silence. In the next scene we learn that thereavgas leak in the block of flats, and Xiaotao
and Taisheng are carried unconscious or dead euwsid laid on the ground. The film is over,
the screen goes blank, and the voice of Taishekg) &&e we dead?’ Xiaotao’s voice replies:
‘No, it is just the beginning'. It is the beginnired a new world which they experience as a
sequence of constant beginnings with no clear tiime®r end. Every day is a new wol(yi
tian yi ge shijie)although the setting for them is the same. Thelcoing remark of the film
expresses the vision of the modern world foundfficial and popular visual representations: a
world always in the making through mutual influesiead personal experiences.

The depictions of the world and China’s place imifThe Worldand the Confucius
Institute’s promotional video challenge treatmeniftshe world order that have been taken for
granted. They also highlight the struggles and t@omsegotiations over the meaning of the
world and China’s place in it that take place inr@hat different levels. China’s perceptions of
and engagements with the world cannot be graspedgdiyming that the only traditional notion
of the world available to China ts&anxia and by examining how China adapts to the West-
dominated international conventions imposed orChina’s interactions with the world are
conditioned by the particular effects of time apdce.

China’s initiation of the Confucius Institutes anouthe world and its promotional
video illustrate how China evokes universally retegd images, norms and practices along
with some traditional concepts to construct andegatoa particular image of itself to foreign
audiences. To make the modern world work to Chiadgantage and to produce a particular
place for China in it, traditional and modern nosoare conflated. The experiences of the
world for the inhabitants of the World Park in Beg are regulated and formalised by the
design of the park and its regime of work, but tlaeg not solely a product of how the
architects of the park and the producers of thevshmnfigure it. Despite the state-sponsored
setting and its multiple limitations and restricis) the experiences of the world of the workers

of the World Park are utterly personal, though d¢tmged by the socio-political and economic

25



factors integral to China’s participation in glolpabcesses. While visitors to the park can only
see aspects of the world that are selectively semted there, performers live through their
daily performances and experiences at the parkoubr their emotions, relationships, daily

encounters and shows, they not only imagine thédwmrt also craft and live it. And so even if

the whole world is restricted to a particular platés performed differently and experienced in

a variety of ways every day.

The visual narratives in both the promotional videw The Worldpoint to change as
an essential aspect of the world experienced im&Hihe world is changing and so is China’s
place in it. It is therefore important to learn amiderstand China better, as the promotional
video tells us. On the other hand, the interacti@tween global processes and domestic
dynamics in China change China’s socio-culturalditbons in profound ways. These changes
and China’s closer engagement with the world aredemnaossible through the alienation of
many at the very centre of the changes along wvitise who cannot or will not adapt to the

ever-changing world.
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